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Abstract 
This paper posits (hat the development of any nation depends on the 
advancement of its vocational and technical education. Globalization was 
defined as the integration for national resources, skills and technology 
transfer through increase trade and capital flows between nations, made 
possible by trade liberalization and advancement of technology. Therefore, 
globalization is an activity or pulls common interest drives that operates all 
around the world which made the whole world a global village that is 
connected by electronic communication systems. The concept of Fine and 
Applied Arts was overviewed while the rationale for globalizing Fine and 
Applied Arts curriculum is elucidated. The need to globalize Fine and 
Applied Arts curriculum in our educational system is highlighted just as the 
challenges hindering Fine and Applied Arts in Nigeria are considered. As a 
way forward, the paper concludes that good governance and a functional 
curriculum that will meet with the society needs is a necessity for a 
successful attainment and sustenance of globalizing Fine and Applied Arts 
curriculum geared towards national growth and productivity. 

Introduction 
Hornby (2006), defined curricular been connected with the curriculum of a school. And, 

curriculum is the subjects that are included in a course of study or taught in a school, college etc. NPE 
(2004). The curriculum for both the primary, secondary and tertiary education levels reflects the total 
educational environment. It is the planned and guided learning experiences and their intended 
outcome formulated through systematic reconstruction of knowledge and experiences under the 
control and supervision of the school, curriculum planners must be aware of national goals, the 
teachers, content, objections, learning activities, mean of evaluation and the physical environment of 
the students. Curriculum at any level of education is designed to achieve the objectives and 
aspirations of the society and nation at large. Sometimes such objectives are seldom achieved through 
mainly implementing the curriculum by teaching within a rigid classroom arrangement. Many 
obstacles to effective teaching/learning in the classroom ranging from time factor i.e. 35 - 40mintues may 
not be enough to cover a topic or subject area, large numbers students to the ratio of only one teacher, 
inadequacy equipment and materials and difference in students' individual ability in the classroom. In 
view of these problems that there is need to globalize fine and applied arts curriculum for national 
growth and productivity. Curriculum activities which are planned and programme by education planners 
and teachers and significantly conducted in the classroom under a scheme such as syllabus, scheme-of 
work and lesson plan under a mapped out sequence, observation and evaluation. Fine and Applied Arts 
education should be dynamic to the inspiration of the citizenry. 

Fine and Applied Arts teacher's preparation programme to meet the aspiration of the nation, it 
should be coordinated, consistent, and coherent to the improvement of Fine and Applied Arts 
education in the new millennium. To be able to formulate and implement substantive curriculum 
issues effectively, one must understood the processes of curriculum development. The fundamental 
elements of curriculum organization that are vital in the designing, structuring and teaching of Fine 
Arts include: 

i. Statement of educational purposes: objectives, needs, goals and values. 
ii. The definition of content or subject matters. 
iii.         Learning experiences compatible with purposes and content. 
iv.         Evaluation. 
In view of the above listed factors of curriculum developments. Ughamadu (1992), defined curriculum 
as a plan for providing sets of learning opportunities to achieve broad goals and related specific 
objectives for an identifiable population (of students) served by a simple school centre. Tanner and 
Tanner (1975), curriculum as the planned and guided learning experiences and intended learning 
outcomes, formulated through the systematic reconstruction of knowledge and experience, under the 
auspices of the school, for the learner's continuous and willful growth in personal-social competence. Doll 



(1982), asserted that curriculum is the formal and informal content and process by which learners gain 
knowledge and understanding, develop skills, and alter attitudes, appreciations and values under the 
auspices or that school. In line with the above definitions, Anabe (2008), confirmed that the place of 
Fine Arts in our society therefore, largely depends on the recognition given to it in the curriculum in 
Nigerian schools, colleges and universities. This should be in response to certain vocational needs such as 
architecture, textile technology, photography, ceramic and industrial designs. 

Adams (2007), defined globalization as an all-encompassing term used to denote the 
multidimensional interdependency of people and governments of the world. This process has 
accelerated dramatically in the past decade or so, largely because of high advances in technology. 
Technology has revolutionized communication during the past decade. Access to people and 
information practically anywhere in the world has become quicker, cheaper and easier. Against this 
definition, it is necessary to conceptualize globalization. Globalization is seen as a bridge between 
modernization and socio-economic development. Globalization can be viewed as a trend and process of 
the acceleration of political, socio-political and economic relations across international borders; breaking 
down trade barriers and increasingly integrating people of the world as well as fusing global cultural 
heritage. In the context of globalization, two contending theoretical perspectives are popular. Among which 
is the modernization theory, which holds that for the less developed nations to be adequately developed, 
there is need for them to accept technology transfer and tread the path of the advanced nations. According 
to Nnamani (2003), globalization refers to the phenomenon whereby, people, countries, businesses and 
other groups around the globe relate without difficulty. Globalization is multidimensional with social, 
political and economic implications, but the economic dimension has received the most attention because 
of its tendency to drive and set the pace for the whole process. The economic dimension of globalization 
refers to the integration of domestic economies with the world economy, and the consequential increase 
in the economic interdependence of countries and regions through trade and free flowing of the factors of 
production (trade liberations). 

Benedict (2007), described globalization as a process that describes the internationalization within 
a universe shrinking down to a global village as a result of breakthroughs in the areas of communication 
and transportation. Based on these rapid changes affecting societies and nations, educational and training 
systems need to be redefined, beginning first and foremost with the higher education system since that is 
where the teachers are nurtured and trained to train others. Ashcroft (2000), believed that globalization 
positively facilitate access to technology, information and services, hence its capacity for benefiting not 
only local communities but also transforming dominant forms of social organization. 

The Concept of Fine and Applied Arts Education 
Fine and Applied Arts is the ability to create or express what is beautiful (Aesthetic). It is the ability to 
create something new, an aptitude of fine skill of self-expression in such media as sculpture, painting, 
drawing, architecture, photography, textiles, ceramics and graphics. Fine Arts therefore, are the acquired 
dexterity to manipulate materials to produce masterful results. Fine Arts discipline can be grouped into 
two broad ways of the Fine Arts and Industrial (Applied) Arts. Fine Arts include sculpture and painting 
while; the Applied Arts are textiles, graphics and ceramics. The art of sculpture includes: wood and 
carving, fibre, P.O.P and metal casting as well as modeling in clay. Painting involves uses of colours 
and paintbrush, for self expression. While cloth making process is centered on textile designs; ceramics 
involves the uses of clay, plastic, glaze and material to fashion out designed floor/wall tiles, breakable 
plates and other house-hold utensils. Bill boards, car stickers, school badges, book/magazine-cover 
designs, greeting cards, stamps, bank notes are products of graphics Arts, For a complete knowledge of 
the fine arts, both art history and art education are necessary ingredients. The study of art history and art 
education therefore becomes imperative as impacted in the students the awareness of values, materials, 
styles and qualities of the different works of art over time. Also, such acquired experiences create the 
usefulness of Fine Arts in relation to other disciplines. 

Anabe (2008), avers that anyone who engages in Fine Arts is automatically self-employed and 
he is thus ruled out of the army of the unemployed. The dividends derived from Fine Arts is enormous 
among which are self-reliant through employment generation, creative growth, promotion and 
preservation of the people's culture and tradition, identity and cultural heritage. Fine Arts build solid 
economic bridges across nations of the world. Such products as the FCSTAC "77 Ivory Mask (symbols of 
the Benin origin); hand-woven cloths of the libira-Tao, Owe. Akvvete and the Ijebu-Ode; Iron workings of 
the Oron; beads and bangles making of the Nupe; the Hausa leather works and the host of others are found 
in daily and occasional uses outside their immediate location of production. All these aforementioned 
boost the cultural reputation and the competitiveness of the Nigerian economy in the global markets. 

Fine and Applied Arts and the School Curriculum 



At the primary school level. Fine Arts were named craft/handwork before the recent time when 
it became Creative Arts. In the past, instead of engaging the pupils in the direct practical rudiments of 
the subject, pupils are made either to present raw cash or broom/baskets/ rope et cetera purchased from the 
market to earn their marks. In some Instances particularly in class tests and examinations, the teacher 
draws a big figure on the chalkboard for the pupils to copy. Thus, pupils are denied direct practical art 
experience. 

At the secondary school level, the 1986 West African Examination Council's (WAEC) syllabus 
is designed rather higher than that level of education, especially above the level of the available teachers 
who are mostly holders of the Nigeria Certificate in Education (NCE). Due to this circumstance, Fine Arts 
are taught to the teacher's taste and initiative. 

At the higher school levels, expert instructors and lecturers were employed and relevant 
equipments were imported and installed and other supporting facilities and staff were in place between 
1970's and 1980. The Fine Arts curriculum was faithfully been implemented as expected hut after a while 
when most experts left the country, (hen Nigeria general educational system standard started deteriorating 
and most of the equipment became obsolete, outdated, unprepared, unmentioned and the available tools 
couldn't go round the available number of admitted students, while overcrowding is being witnessed in 
most Fine Art studio and workshop. Presently, the introduction of Computer Graphics is an ordinary named 
course hence, the electronic facilities to use for teaching the computer graphics course is not on the ground 
while in most cases, during accreditation exercise, the computer components were usually hired or 
borrowed and used as camouflage and after the accreditation exercise the computers disappeared and 
students are left with no option than to base their learning on assumption instead of practicing with 
computer set. From the above stated examples of the shoddy and irregular treatment of Fine Arts at all 
levels of the Nigerian educational system, led to the waste of most talented pupils/students useful years. 
Therefore, Fine and Applied Arts education should be re-organized in the school curriculum effectively 
and implemented in reality in order to sustain and maintain the set standard. 

Rationale for Globalizing Fine and Applied Arts Curriculum 
A conference of ministers of Education in Africa was held in Harere, Zimbabwe in 1982 to address 

the urgent need of member stales to draw up and implement vocational and technical education 
programmes by making education more relevant to daily life and particularly productive work in the 
educational process, (UNESCO, 1982). In order to train the learners to offer effective service to the 
society, the basic needs and values of the Nigeria society should be considered. Doing this will provide a 
strong basis in terms of which globalized curriculum objectives can be developed. Globalizing Fine and 
Applied Arts curriculum into global socio-political and economic realm is a welcome idea. Although the 
so-called 3rd world countries were integrated into monetized globe. Like many human achievements, 
globalization has both good sides and bad sides. 
Technological achievements of globalizing Fine and Applied Arts curriculum presently, due to 
modernization, Graphics Arts has been upgraded due to the intervention of computer that enable the 
Artist to have access to what is called "Computer Graphics" which emphasis on Corel Draw package that 
aids drawing and designs. The Visual Artist, ventures into advertising and aided with Graphics 
Reproduction Process that leds to mass prints production of different and high qualities prints. More 
modernized Artistic approaches, skills, techniques, styles and material is been generalized and 
globalize and this will led to rapid development of advertising of product and services. Globalizing Fine 
and Applied Arts curriculum could equally help to improving teaching and learning of Fine Arts at all level 
of education hence all involved countries shall be operating with a common curriculum tailored towards 
achieving a common goal whereby there will be technological transfer and growth among member 
countries and it will led to free flow of adequate tools, and materials and due to this trend, hiring of expert 
will be out of place. 

Another conspicuous advantage of globalizing Fine Arts is social integration. More 
interaction among people has the potential for improving global solidarity. The fact that the internets reach 
can tear down territorial boundaries and alter the clout of government, is unique, as clearly pointed out by 
Atata (2007), who hold that there is "no custom house in the cyberspace". By this they contend that the 
powers of the cyberspace were such that, it was not a matter of government trying to restrict information at 
the disposal of the citizenry hence all relevant artistic information will be available on the internet due to 
globalizing Fine and Applied Art curriculum. 

Damming Consequences of Globalizing Fine and Applied Arts 
Despite these positive results, many people still fear that the harmful effects of globalizing out 

weight its benefits. Having globalized Fine Arts curriculum, "the Artist will become one large family. The 



new epoch offers new challenges and new global problems." Shevardnadze, (quoted in Awake May 22, 
2002 p. 3). The growing integration of countries on the world has produced a whole series of consequences, 
economic, political, cultural and environmental. Unfortunately, some of these consequences can be 
negative. It is often argued that globalization promotes trade and contributes to growth and technological 
development. But, globalizing Fine Arts may also adversely affect a country's interest hence not all 
countries is likely to benefit from the process rather some will champion pirated artistic works, 
stealing of Artistic ideology and duplication of art works. Unfortunately, artistic tools and commerce can 
easily be converted into tools of crime. As the United Nations publication, Human Development Reports 
(1999) explains: "As multinational corporations have led the drive to globalize the world's economy, so 
do the 'crime multinationals' organizing crime syndicates has been quick to exploit it". 

Globalizing Fine and Applied Arts curriculum could not be adequately implemented in most 
member's countries hence the curriculum ought to be implemented jointly conventional with the same time 
frame; but some member's country might disrupt the smooth running of the curriculum system due to 
rampant and irregular teacher's strikes that will not enable some nation to effectively implement the 
curriculum content within the given time frame; and this abnormalities will led to poor evaluation, poor 
students performance, slow exposure to current and modern techniques, tools, machines, and other 
relevant equipment, and therefore hinder technological growth of such country. Locally, the Nigeria 
educational system suffered from irregular break as a result of teacher's often strike and in particular, the 
primary education and the post primary education system which ought to be the foundation of our nation's 
education was adversely affected from year to year and it equally affect the school curriculum, students 
and the national productivity and technological advancement. 

The Need to Globalize Fine and Applied Art Curriculum 
*> Globalization has enriched the world scientifically, culturally, and benefited many people  

economically as well. The Human Development Report, (1999) pointed out that globalization 
offers enormous potential to eradicate poverty in the 21st century. 

*t* Through   globalization,   many   Nigerians   artist   will   secure   contracts,   employment   
into 

international organizations and multinational corporations. 
*J* Globalizing Fine Arts curriculum will lead to the National cultural and economic integration 

and technological advancement. 
** It will facilitate rapid human potential and natural resources growth and development. 
**         Nigerian artist will be able to produce and give competitive product and services.  
**         It will create employment generation through self-reliance. 
 •*         It will promote sales of art works in the international market and in turn,  earns the country 
revenue and *J* Through globalizing Fine and Applied Art curriculum, more establishments of 
advertising, 

ceramics graphic art studios, textiles and other related companies will spring up. 

Challenges Hindering Fine and Applied Arts Growth in Nigeria 
*+* There   are   some   government   actions   and   inactions   that   have   contributed   to   
under- 

achievements in Fine Arts education. They include very little support for the sector in terms of 
funding which manifest in lack of related electronics, machines, workshop, equipment, textbooks 
and journals in libraries, etc. Lack of coherent policies on Fine Arts education by successive 
governments and (he disdain for intellectualism and of cause, enthronement of mediocrity in the 
society in place of excellence have also contributed to the decay of the Fine Arts education. 

*t* Discrimination and poor societal perception against Fine Arts graduates in Nigeria has risen 
to a frightening height that it has become a social stigma in our society. 

*t* Lack of qualified Fine Arts specialist teachers/lecturers and adequate support staff:  
Achievement level will not improve in the class unless the teachers are there to teach the students. 

**• Inadequate Finance: Fine Arts education is capital intensive. Under-funding is the greatest 
single problem of most institutions in the country. Funds are required for the provision of 
workshops, equipment, books, teaching aids, and their regular maintenance. 



*t* Curriculum Content: The curricular of Fine Arts is over-due for a review and to be made 
relevant to the needs of the present society, thus, advocating a strong link between school 
curriculum content and industrial needs, 

*> Method of Evaluation: A situation, where 40 marks are allocated to continuous assessment and 
60 marks to one short examination is against the spirit of the theory of vocational education 
which emphasis cumulative and summative. 

<* The present Fine Arts education programmes in Nigeria are not able to meet the global 
competitive market demand in terms of quality and sophistication of skill required in the world 
of the work. The inadequate provision of equipment, electronics, tools, machines in schools 
further accelerate this deficiency. 

The Way Forward 
*!* Good governance and a functional curriculum that will meet with the society needs is a  

necessity for a successful attainment and sustenance of globalizing Fine and Applied Arts 
curriculum geared towards national growth & productivity. 

*> Adequate incentives should be extended to the vocational education sectors of the economy in order 
to accelerate the pace of economic growth. In particular, the Fine Arts education should be given a 
special attention in order to improve Nigeria's competition edge in the current global setting. 

*t* As the heart beat of national development, Fine Arts teachers should also be well paid as this 
would encourage them to have focus and dedication to their work. 

<* Conference and enlightenment programmes should be organized continuously on television,  
.internet and radio until the spirit of misconception in the mind of our citizens that Fine Arts is 
mainly for the dull, dropout, outcast etc. is totally wipe-out. 

*t* Excursions and exhibitions should not be over looked in our school curriculum but be made 

compulsory at all levels of education, *J* Curriculum reviewing period should be specified. 
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